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THE COLLECTOR 



The Librarie des Amateurs announces an edition of "La Mouche" 
of Alfred de Musset, with etchings by Ad, Lalauze, to be issued by 
subscription. The illustrations are to consist of six full-page plates, 
two portraits, subjects in the text and head and tail pieces, and the 
book, which is the most charming of de Mussets stories, will have 
an introduction by Philippe Gille. There will be a vellum paper 
edition limited to 300 ; a large paper vellum, with the plates in two 
states, of 90 copies and one of 60 copies, with double states of the 
plates, on Japan paper, etc. The book forms a handsome octavo, 
and bears the imprint of A. Ferroud, 192 Boulevard, St. Germain, 
Paris. Duprat & Co. are the New York agents. 

* * * 

The English have the reputation of being the champion moun- 
tain climbers of the world. This may account for the ever-grow- 
ing demand for Alpine literature in England. One London book- 
seller, Hutt, of 3 Hyde St., makes a special feature of this class of 
works in his catalogues. The one recently issued lists between 
fifty and a hundred, ranging from pamphlets at a couple of shil- 
lings to costly books up among the guineas. There is not much 
collecting of Alpine literature in America I imagine. By one of 
those inexplicable paradoxes which will occur in life, the most ex- 
tensive library of books and pictures on the subject which I know 
in this city, belongs to a gentleman who has been so badly crippled 
from boyhood that he makes all his journeys of the world in a 
wheeled chair around his library. 

* * * 

A recent publication of interest to collectors is " China Collect- 
ing in America," by Alice Morse Earle. It is a square 8vo, 
with 75 illustrations. Mrs. Earle, who has been a china-hunter for 
years, writes with the authority of an expert and the ardor of an 
enthusiast. Each branch of the subject is treated with the light 
touch and the quiet humor of which Mrs. Earle possesses the 
secret. The book is issued by Charles Scribner's Sons, New 

York. 

* * * 

Harper & Bros, announce a new edition of- " Literary Landmarks 
of London," by Laurence Hutton, illustrated with over 70 portraits 
in a post 8vo volume in ornamental cloth. The recent success 
of Mr. Hutton's book on Edinborough in the same vein, would 
justify his revival of his previous volume. The extra illustrator 
ought to be able to get a great deal of pleasure out of it. Another 
volume by the same house which could be built up with pictures 
is " The Wagnerian Drama. Studies in the Wagnerian Drama." 
By Henry Edward Krehbiel, the well-known musical critic of The 
Tribune of this city. It is also a post octavo, capable of lavish em- 
bellishment with portraits and views. 

* * * 

Speaking of extra-illustrating books, a subscriber -to this paper 
has made a very interesting job of it in a set of the " Franklin 
Square Song Collection," begun by the Harpers some years ago, 
and now in its eighth series. He has built this book up with old 
title-pages of the ballads introduced, many of them pictorial, old 
editions of hymns and ballads from sheets, and portraits of authors 
and composers. It is really astonishing to note how extensive and 
varied a record he has made of this simple though excellently 
compiled popular work, and to see how much can be made in its 
way out of such a subject. His seven octavo volumes, for.' he has 
only begun on No. 8, have been expanded into fifteen large quartos, 
and by the time he has finished them they will merit a place of 
honor in any library of ana and relics. 

* * * 

The collection of bookplates is becoming more and more ex- 
tended. Quite naturally, a taste for the book plate itself is reviv- 
ing also, and the couple of designers in this city who are most pop- 
ular in the ornamental and symbolical lines of the art are rarely 
without a commission on hand the year round. There are book- 
plates and book-plates, as we all know, and the best are those which 
afford an index to the taste and fancy of the collectors for whom 
they are made. Merely heraldic or monogram designs are of com- 
paratively little interest. It is where the elements of invention 
and suggestion intervene that an ex-libris rises to the true artis- 
tic level, and in this our collectors have learned good lessons from 
the past. 

* * * 

There is a subscriber to The Collector who gathers old locks 
and keys, and another who collects hinges and door-knobs ; while 
another still goes in for nothing but door-plates. One of the most 
extraordinary fancies I know of is that of a gentlemen who collects 
tea-boxes, for the prints on them ; and an extremely quaint and 
curious collection is that of another subscriber who has made a 
collection of scissors and shears, some of them dating back in ori- 
gin a couple of centuries. 



SIMPLY DISGRACEFUL 



"PTIVE cash prizes are offered annually at the exhibition of the 
-*- Academy of Design. Two of these, the Thomas B. Clarke 
prize of $300 for the best figure composition, and the Norman W. 
Dodge prize of a like amount for the best picture painted by a 
woman, are, by the terms of their donors, awarded by a committee 
of three Academicians and two Associates of the academy. The 
three Julius Hallgarten prizes of $300, $200, and $100 respectively, 
for the best pictures in oils by Americans under 35 years of age, are 
awarded by a vote of the exhibitors of the season, provided that at 
least fifty votes are cast, and that the successful painting receive 
not less than one-third of all the votes cast. 

The Clarke and Dodge prizes were awarded last month, but there 
was not a quorum of the exhibitors present to vote upon the Hall- 
garten prizes, and they were passed again, as they were in 1891 
and in 1890. There appears to be small interestin them, and some 
of the older painters are frankly opposed to their bestowal, on the 
ground that it is not possible for any two persons to agree that 
this painting or that is in all things the " best." 

The Clarke prize was awarded to William St. John Harper 
for the painting "Autumn," No. 430, which is owned by Mr. W. 
T. Evans. It is a poetic fancy in reddish browns and represents a 
young woman in flowing draperies standing among the low branches 
of a tree, while falling leaves and an autumnal haze fill the air. The 
Dodge prize was won by Miss Elizabeth R. Coffin for her painting, 
" Hanging the Nets," No. 1 17, a dark interior in which fishermen 
are represented in their shirt sleeves at their work. In the award 
of the Clarke prize, at least, the committee might have done much 
better. 

This third failure in the award of the Hallgarten prizes is a dis- 
grace upon every exhibitor at the Academy who failed to do his or 
her duty in the premises. A more miserable exhibition of petty 
jealousy, and the meanest form of professional envy could not 
possibly be made. 

"Raphael Morghen's Works 



Editor The Collector : 

I fear some one has been playing an April trick on the correspon- 
dent who, in your issue of the 15th inst., gravely retails what some 
wag has palmed off on him in regard to Raphael Morghen's engraving 
of "The Transfiguration.'-' 

It doubtless amused a good many to read that this was the last work 
of Italy's greatest engraver, and that, like its great original by 
Raffaelle Sanzio, it was left unfinished at his death. 

When April is over it may be that you would like to put before 
your readers an account that they can readily verify in any reference 
library. 

Morghen was born in 1761 and died in 1833. In 1796 he began an 
engraving of " The Transfiguration " from a drawing by Antonio dell' 
Era. After seeing the original in Rome in the following year, he was 
so dissatisfied with Dell' Era's drawing that he abandoned the plate 
altogether. It was afterwards finished by his brother Antonio, and 
impressions are frequently seen in the print-shops bearing the names 
of both brothers as engravers. 

Morghen took up the subject again in 1S01, this time working from 
a drawing by Stefano Tofanelli. Various interruptions occurred, and 
the plate was not completed till 1811. In the remaining twenty-two 
years of his life Morghen engraved no less than forty-six plates. 
The last one undertaken was a Madonna, after Sassoferrato. It was 
finished after his death by his pupil Biondi. 

The total number of plates engraved by Raphael Morghen was one 
hundred and eighty-two. 

April 21, 1892. William Macbeth. 

At a large sale of pictures in London a small but beautiful " A Spanish 
Volunteer," of John Phillip, brought £766 10s., the same price - that was 
paid a few weeks ago for the " Acqua Bendita," a much finer work by the 
same master. " The Thames," by Vicat Cole, brought £724 ios., while 
the " Richmond Yorkshire," of T. Creswick, fetched £1,312 ios. A replica 
of W. P. Frith's " Claude Duval " sold for £630. No less than ten of 
T C. Hook's canvases were offered, and all sold well, the highest prices 
being given for " The Mackerel Take, Brittany," £903; " Yo Heave Ho 
£1 491; " Fish from the Dogger Bank," £745 ios., and the famous Wily 
ADgler " which was knocked down after fierce competition for 1,700 guineas. 
" The Begesteen Bazar, Cairo," of J. F. Lewis, fetched £1,144. ios.,_ white 
" The Timber Wagon," a masterpiece of the middle period of J._ Lmnell, 
Sr., brought £3,255. A replica of Mr. Long's " Diana or Christ sold for 
£3 625 and " The Sound of Many Waters," one of the best of Sir J. E. 
Millais's Scottish pictures, for £3.045- The star picture of the collection 
was Turner's "Modern Italy," which was knocked down for £5,460, a 
higher price than was ever obtained for it before. The " Landais Peasants 
of Rosa Bonheur sold for £1,627 ios., and " Changing Pastures, by the 
same artist, for£3,i50. One little Meissonier; " Regnard in His Studio, 
brought £1,890. 



